
Year 4 – Autumn 
English – Myths and Legends 

Core Texts Additional Texts 

The Orchard 
Book of 
Greek 
Myths 

Atticus the 
Storyteller’s 
100 Greek 
Myths 

Greek 
Gods and 
Heroes 

Tales of the 
Greek Heroes 

Greek 
Myths 

Knowledge for the writer 
• Make the characters larger than life by giving 

them supernatural powers or strong 
characteristics like courage and wisdom. 

• Create a negative character who is the opposite 
of your hero: good and evil, brave and cowardly, 
strong and weak. 

• Consider including a character who is a 
‘trickster’ to add to the fun or to create twists in 
the plot. 

• Choose a setting that gives a dramatic backdrop 
for the action: (a huge, dense forest, a mountain 
shrouded in icy fog or a wide, sun-baked desert). 

• Weave description, dialogue and action 
together but don’t slow down the story with too 
much detail about who said what. 

Grammar Focus 
- Possessive apostrophes 
- Expanded noun phrases 
- Fronted adverbials followed by a comma: 

prepositional phrases starting with an adjective and 
ending in “-ed” 

- Speech grammar: inverted commas, capital letter, 
punctuation within inverted comma, new speaker, 
new line. Use adverb for manner of speech. 

- Verbs – past perfect continuous 
- Powerful verbs 
- Prepositions 
- Start sentences with “-ing” verbs 
- Power of three 
- Compound sentences 
- Relative clause 



Progression in Narrative Texts 

Year 
3 

 Consolidate understanding of sequential story structure: 
identify common, formal elements in story openings 

and endings and typical features of particular types of story; notice common 

themes, similar key incidents and typical phrases or expressions. Note the use of 
language or music or camera angle to set scenes, build tension, create suspense. 

 Recognise that authors make decisions about how the plot will develop and use 

different techniques to provoke readers ͛reactions; notice the difference 

between 1st and 3rd person accounts; take part in 

dramatised readings using different voices for the narrator and main 

characters. 

      Identify examples of a character telling the story in the 

1st person; make deductions about characters͛ feelings, 

behaviour and relationships based on descriptions and their actions in the story; 
identify examples of stereotypical characters; make judgements about a 

character͛s actions, demonstrating empathy or offering alternative solutions to a 

problem; analyse the way that the main character(s) usually talks and look for 
evidence of the relationship between characters based on dialogue. 

 Settings are used to create atmosphere; look at examples of scene changes 

that move the plot on, 

relieve or build up the tension. 

 Tell stories based on own experience and oral 
versions of familiar stories; include dialogue 

to set the scene and present characters; vary 

voice and intonation to create effects and 

sustain interest; sequence events clearly and 

have a definite ending; explore relationships 

and situations through 

drama. 

 Write complete stories with a full sequence 

of events in narrative order; include a 

dilemma or conflict and resolution; write an 

opening paragraph 

and further paragraphs for each stage of the 
story; use either 1st or 3rd person 
consistently; use conventions for written 
dialogue and include some dialogue that 
shows the relationship between two 

characters. 

Year 
4 

 Develop understanding of story structure: recognise the stages of a 

story: introduction – build-up - climax or 

conflict – resolution; appreciate that chronology does not always 

run smoothly, (e.g.) some events are skimmed over, others are told 

in more depth. 
 Develop awareness that the author sets up dilemmas in the story and 

devises a solution. Make judgements about the success of the 

narrative, (e.g.) do you agree with the way that the problem was 

solved? Understand that the author or director creates characters to 

provoke a response in the reader, (e.g.) sympathy, dislike; discuss 

whether the narrator has a distinctive 

͚voice ͛ in the story. 
 Identify the use of figurative and expressive language to build a fuller 

picture of a character; look at the way that 
key characters respond to a dilemma and make deductions about 
their motives and feelings – discuss whether their behaviour was 

predictable or unexpected; explore the relationship between what 
characters say and what they do – do they always reveal what they are 

thinking? 

 Authors can create entire imaginary worlds; look for evidence of 
small details that are used to evoke time, place and mood. Look for 
evidence of the way that characters behave in different settings. 

 Plan and tell own versions of 
stories; tell effectively, e.g. 
using gestures, repetition, 

traditional story openings and 

endings; explore dilemmas using 

drama techniques, (e.g.) improvise 

alternative courses of action for a 

character. 
 Plan complete stories by identifying 

stages in the telling: introduction – 
build-up – climax or conflict - 
resolution; use paragraphs to organise 

and sequence the narrative and for 
more extended narrative structures; 
use different ways to introduce or 
connect paragraphs, ( e.g.) Some time 
later…, SuddeŶly…, IŶside the Đastle…; 
use details to 

build character descriptions and 

evoke a response; develop settings 

using adjectives and figurative 

language to evoke time, place and 

mood. 

Year 
5 

 Recognise that story structure can vary in different types of story and that plots 

can have high and low points; notice that the structure in extended narratives 

can be repeated with several episodes building up to conflict and resolution 

before the end of the story. Analyse more complex narrative structures and 

narratives that do not have a simple linear chronology, (e.g.) parallel narratives, 
͚time slip͛. 

 Authors have particular styles and may have a particular audience in mind; 
discuss the author͛s perspective on events and characters, (e.g.) the consequences 

of a character’s mistakes – do they get a second chance? ; author͛s perspective 

and narrative viewpoint is not always the same - note who is telling the story, 
whether the author ever addresses the reader directly; check whether the 

viewpoint changes at all during the story; explore how the narration relates to 

events. 
 Look for evidence of characters changing during a story and discuss possible 

reasons, (e.g.) in response to particular experiences or over time, what it shows 

about the character and whether the change met or 
challenged the readers͛ expectations; recognise that 
characters may have different perspectives on events in the story; look for 
evidence of differences in patterns of relationships, customs, attitudes and 

beliefs by looking at the way characters act and speak and interact in 

older literature. 

 Different types of story can have typical settings. Real- life stories can be based in 

different times or places, (e.g.) historical fiction – look for evidence of 

differences 

that will effect the way that characters behave or the plot unfolds. 

 Plan and tell stories to explore narrative 

viewpoint, ( e.g.) re-tell a familiar story from 

the point of view of another character; 
demonstrate awareness of audience by using 

techniques such as recap, repetition of a 

catchphrase, humour; use spoken language 

imaginatively to entertain and engage the 

listener. 

 Develop particular aspects of story writing: 

experiment with different ways to open the 

story; add scenes, characters or dialogue to 

a familiar 

story; develop characterisation by 

showing the reader what characters say 

and do and how they feel and react at 
different points in the story. Plan and 

write complete stories; organise more 

complex chronological narratives into 

several paragraph units relating to story 

structure; adapt for narratives that do not 

have linear chronology, (e.g.) portray 

events happening simultaneously 

;MeaŶwhile…Ϳ; extend ways to link 

paragraphs in 

cohesive narrative using adverbs and 

adverbial phrases; adapt writing for a 

particular audience; aim for consistency 

in character and style. 


